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"Outside of a dog, a book is a man's best frienside of a dog, it's too dark to read.’
~Groucho Marx
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Writing Picture Books for Children
By: Robyn Opie

Picture books look easy to write. They usually eantess than 1,000 words with stories that
appear so simple that anyone can write one.

In fact, picture books are the hardest of all alifds books to write and do well.

That doesn't mean you can't write one. It mearsythaneed to take time to produce your
absolute best story and you need to know what ga@ing.

There are a lot of things to consider when wriginggure books.

Picture books always have 32 pages. This allowsta2® pages of text. Every page has a
color illustration, either on a single or doublegpaspread.

The majority of picture books are targeted at childaged between 3 and 8 years old.
However, there are a number published for the cdddeience aged from 9 to 12. The latter
stories are more complex, as are the illustrations.

Even though picture books are short they still ieecbntain all the usual elements of a good
story - a main character that readers can idewtifly and care about and a conflict that needs
to be resolved by the end of the story. All pictboeoks have a happy, satisfying ending.

The conflict of a picture book must be somethirgg tthildren of the targeted age group have




experience with and therefore understand. It shalsiol be something that interests them.

A general rule is that whatever appears in thetithtions doesn't need to be mentioned in the

text. Firstly, you don't have to describe your eleéers in a picture book. The reader can see
what the characters look like from the illustrasoSecondly, you don't need to describe your
settings because they also appear in the illustrsiti

It is helpful for you to imagine the illustratioas you are writing your story. Of course, the
illustrator will probably do something entirely iifent to what you imagined. But imagining
each page helps you see whether there is enoughyiarthe illustrations and to also decide
what to exclude from your text.

Adults read picture books aloud to children. liniportant that your story reads well aloud,

that it has a lovely flow and rhythm. Hence, secésshould be short and easy to understangd.

Repetition of a sentence (or sentences) is populaicture books as it adds to the rhythm ang
children enjoy joining in.

Picture book texts take a long time to get rightblBhed writers of picture books spend a lot
of time writing their story then perfecting it.

As you are working with a limited number of wordsery word is vital. You should consider
every word and make sure that it is necessary. showld also ask yourself if the words you

are using are the best choices. Consider thingsstikind, meaning, interest, tension, page-

turning cliffhangers etc.

After you are satisfied that you've written thetljgsssible picture book, put it away for a
week or two, even a month. This distance will allgau to return to it with fresh eyes. Make
sure you read it out loud. As | mentioned earfpgcture books are read out loud. Yours must
sound great.

I've heard many publishers suggest that writeggattire books avoid writing in rhyme. They
say that it is extremely difficult to do well. Tieajority of rhyme-texts they receive simply
don't work and thus are unpublishable.

Another point on publishers is that they prefereceive the text-only for a picture book -
unless you're lucky enough to be an accomplishestiator and can write/illustrate your own
books. You don't need to find an illustrator fouystory or send illustrations to a publisher.
Publishers have a stable of illustrators and theyeaperienced in deciding who would be bes
to illustrate your book.

As you are working with a limited number of wordslaaren't including in the text what

should appear in the illustrations, it is sometimeslear from your words what should appear

in the illustrations. This makes it necessary tdude an illustration note next to the page
number in your manuscript.

For example, | have a picture book text about a Gogne of the pages end with - CRASH!
SPLASH! OOPS! | don't explain what happens bec#usesvident in the illustrations. But a
publisher probably needs to know what I'm thinkiogyet the gist of the story, so | include a
note on how | envisage the illustrations.

My advice is that you visit your local library abdrrow a huge pile of recent picture books.
Take them home and study them. Ask yourself wh&iesiéhem work and why they are
popular with children (and adults).
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And take a long time to perfect your picture bobkere are no shortcuts to success.

Robyn Opie. Author of 61 published books. To subscto her free newsletter go helnétp://www.robynopie.com

Article Sourcehttp://EzineArticles.com/?expert=Robyn_Opie

Seven Easy Ways to Keep Dialogue Sharp

By: Carolyn Howard-Johnson

1. Keep it simple. "He said" and "She said" will usually do. Your reader is trained to
accept this repetition.

2. Forget you ever heard of strong verbs. Skip the "He yelped" and the "She sighed."”
They slow your dialogue down. If you feel need them, look at the words, the actual
dialogue your character used when he was yelping. Maybe it doesn’t reflect the way
someone would sound if he yelped. Maybe if you strengthen the dialogue, you can
ditch the overblown tag.

3. When you can, reveal who is saying something by the voice or tone of the
dialogue. That way you may be able to skip tags occasionally, especially when you
have only two people speaking to one another. Your dialogue will ring truer, too.

4. Avoid having characters use other characters’ names. In real life, we don’t use
people’s names in our speech much. We tend to reserve using names for when we’re
angry or disapproving or we just met in a room full of people and we’re practicing out
social skills.

Having a character direct her speech to one character or another by using her name
is a lazy writer’'s way of directing dialogue and it will annoy the reader. When a reader
is annoyed, she will not be immersed in the story you are trying to tell.

5. Avoid putting internal dialogue in italics. Trust your reader. She will know who is
thinking the words from the point of view of the narrative.

6. Be cautious about using dialogue to tell something that should be shown. It doesn’t
help much to transfer telling from the narrator to the dialogue. It just makes the
character who is speaking sound long winded. Putting quotation marks around
exposition won’t draw the reader into the scene or involve him more than if you'd left it
part of the narrative.

7. And magic number seven is, don’t break up dialogue sequences with long or overly
frequent blocks of narrative. One of dialogue’s greatest advantages is that it moves a
story along. If a writer inserts too much stage direction, it will lose the forward motion
and any tension it is building.

For more on writing dialogue check out Tom Chiarella’s Writing Dialogue (Writers’
Digest) and for more on editing in general from editing query letters to turning
unattractive adverbs into metaphoric gold find The Frugal Editor: Put Your Best Book
Forward to Avoid Humiliation and Ensure Success on Amazon.

BIO: Carolyn Howard-Johnson is an instructor for UCLAdhsion's world-renowned Writers' Program and wesrded
Woman of the Year in Arts and Entertainment by mersiof the California Legislatur&éhe Frugal Editoiis second in the
HowToDoltFrugally serieswww.HowToDoltFrugally.com after The Frugal Book Promoter: How to Do What Your
Publisher WontUSA Book News' Best Professional Book and wirafghe Irwin Award. Learn more at
www.HowToDoltFrugally.com




The Freelance Writer - 7 Skills You Must Learnto S ucceed
By: Shane Dayton

Being a freelance writer is not easy. Aside from ¢bnstant struggle to find consistent work,
writing at a level that sets you above the redd, @ways making sure there's enough in the
bank account for those annoying quarterly taxesethee the hassles of completing assigned
work and looking for more.

This isn't even taking into account that beingeznce writer can be very stressful and
emotionally trying. Many freelance writers donfinthabout this before going into the
business, but there are certain emotional factmushyave to consider before diving in head
first if you want to succeed, and that might medsat sometimes you have to bend over
backwards for a problem client, and other times yoght have to get downright stubborn to
get paid.

The problem for some writers is knowing what tcalpel when. You need to have various

mindsets necessary for you to succeed as a wWBitdore jumping in to decide if the freelance
writer's life is for you, or if you've already jurag in and are struggling, here's some tips that
can help you learn to deal with all aspects offteelance writers' life.

#1 Grow a thick skin: Whether its family membergkearing at your early attempts to be a
writer, or problem employers who want everythingised ten times while calling you every
name in the book, there will be plenty of roughdsnRejection is also a constant. Learn to
grow a thick skin, and don't take any of it persiyna

#2 Realize you may have to bend over backwardseSmstomers don't know how to do
business civilly. Sometimes, especially early ay'y have to do a crazy amount of work and
re-working to get the project done as needed tpaet Provide unbelievable customer
service, and just politely refuse any future warkgsk for a giant raise).

#3 Loneliness: Even if you tend to keep to yourdedelance writing is a very lonely
endeavor. Joining a writer's forum online can helg, but you'll want to just get out once in al
while to be around other people.

#4 Civility and basic politeness matters: It's ammghow many beginner writers are straight
out rude, never say thanks for the work they ged,jast make themselves headaches to the
employer. Basic business politeness and mannead@a way, even with clients who you
want to strangle with both hands.

#5 Never be afraid to ask for a raise: If you'redyjenough for them to want to re-hire you,
don't be afraid to ask for a raise, especiallyoifi gtarted with a low bid. My experience
actually shows that by charging more | got morekn{tinere's a natural assumption that if it
costs more, it must be better).

#6 Never be afraid to drop a headache clientndttsvorth the time, stress, or effort. You can
use that extra time to find better clients who ap@te your work and pay you what your
work.

#7 Unshakable self-confidence bordering on egos @ibesn't mean being egotistical to
clients, but no matter how rough things get, yoedh® be confident about your abilities as a
writer. By all means, learn new skills and practia@ing to keep yourself sharp, but always
have confidence that you can do it.




If you liked this article and would like more fréps, advice, and resources to help skip the éantyps and really get your
freelance writing career going please visit my vitebathttp://www.squidoo.com/howtobeafreelancewriter

Article Sourcehttp://EzineArticles.com/?expert=Shane Dayton

Writing children's books vs. adult books
By: Hilari Bell

Or, the writer's universe according to me.Disclaimer—the following comments are based ¢
my own experience and my not apply to everyonenk twice before trying this at home.

Why you should consider writing children's books in stead of adult books.

(Further warning—I'm going to be so crude as toulis money here. If you're one of those
persons who believe that no one should ever rdw@almuch money they made, read no
further.)

You should consider writing children's books instedadult books because 1) they're shorte
and 2) they pay better. Is that simple or what? Sitgat part is probably self explanatory, but ;
to the pay...

My first adult novelNavohar was published in paperback for an advance oft&b;&retty
standard. It got fairly good reviews, but failedearn out, so the advance is probably all the
income I'll ever see from it. A common experiendgthvirst novels, and no one's fault—
especially not fault of my publisher, Roc, who tegkme very well.

My first YA novel, Songs of Powemas published in hardcover. This is not uncommuah
children's and YA books because school and puibliaries will buy a hardcover first novel for
kids—and children's librarians buy from the revieWkere's a strong reviewing mechanism fq
children's books, perhaps half a dozen major regiewces. If you get good reviews in three
four of them, librarians buy the book. Period. Besmaof this market, which is largely
unavailable to first adult novels, my advanceSongswas $6,000. It was well reviewed, so it
sold to the libraries, earned out the advance, ¥eeatsecond printing, and sold foreign rights
an additional $3,000+ (my cut before my agent'smdsion) and it hasn't even come out in
paperback yet! And finally there's the chance thadtren's book clubs might pick it up.

| should add a caveat, that if your children's baofirst published in paperback, it faces the
same challenges as an adult paperback. Childrap&ripacks are reviewed by the same sour
but librarians (and why this is true | don't kndwi it is) just don't take paperbacks as serious
Paperbacks are bookstore books, and they liveeoorlthe chain stores' shelves.

But this brings me to another odd phenomenonvét'g hard to get a first adult genre book—
any genre—published in hardcover. But in childréosks it's just the opposite—at least as f
as SF and fantasy are concerned. Your childrerysumg adult book in these genres is more
likely to be published in hardcover than in papekbd&ven a first book. Think about it...

BIO: Hilari Bell is the author of many SF and fantasyels for kids and teens, the most recent of whiefThe Last Knight
andShield of Stars You can find a complete list of her books, aaddther writing tips, at her website
www.sfwa.org/members/bell

Copyright 2008 Hilari Bell
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The First Line
PAY: $10 - $20
Fiction: All stories must be written with the firlshe provided. The line cannot be altered in amyw

unless otherwise noted by the editors. The stooulshbe between 300 and 3,000 words. The senten¢

can be found on the home page of The First Lingb ite, as well as in the prior issue. Note: e ar
open to all genres. We try to make TFL as ecledipossible. Non-Fiction: 500-800 word criticalagss
about your favorite first line from a literary worKll Stories: Writers should include a two- todbr
sentence biography of themselves that will appe#ne magazine should their story run.
http://www.thefirstline.com/submission.htm

The Writer

PAY: $25 - $500

Dedicated to helping professional and aspiringessitwith a straightforward presentation of inforimajt
instruction and motivation. In the pages of our-y2ar-old magazine, writers come together to share
their experiences, expertise, struggles, succesgksuggestions. The magazine's efforts have been
recognized in recent years with gold and silver atgeébr Editorial Excellence in Folio magazine's
national competition.

http://www.writermag.com/wrt/default.aspx?c=ss&i®41

Sniplits

PAY: $30 - $150
Looking for great storytellers! We're looking fdoges between 50 and 10,000 words. We pay $30 tg
$150 paid on publication. We're looking for Liteyaainstream, Mystery/Thriller, Humor, Romance,
Speculative/Fantasy, Action/Adventure, Histori¢édrror, Western, and Young adult.
http://www.sniplits.com/

American History

PAY: $500 - $700

Published bi-monthly. Pays $500-$700 on acceptéord@st rights. Submit query (by mail only) with
published clips and SASE. Responds in 10 weeks¢dep. Byline is given. American History is a
history magazine for a general audience. One ofrAo@e most respected history publications, itstéfie
stories behind the people and events of U.S. istod provides insight into the cultural, military,
political, and social forces that have shaped aiion.

http://www.historynet.com/contact

The Fiddlehead

PAY: $20

Invites poetry and fiction from Canadian and Inggional writers. Submit fiction (4000 words maxnda
poetry (3 to 5 is best). Payment: $20 per publigheegk, plus contributor's copy. Accepts submissions
year-round.
http://www.lib.unb.ca/Texts/Fiddlehead/submissitmih

Autism Anthology

PAY: varies

SEEKING TRUE stories of autism and caregiving. 8ati a mysterious disorder that affects over a h
million Americans under the age of 21, and the nentb growing steadily. LaChance Publishing is
seeking inspiring, true stories of how autism tmgacted your life, or the life of someone you knéav,
our acclaimed “Voices of” series. “Voices of” feegs true stories of literary merit and real emation
impact, stories that courageously confront thetseaf disease and affirm the enduring strengtthef

human spirit. Important note: We are also seekioges about caregiving. If you or someone you knoy

have a story to inspire and inform, visitp://www.lachancepublishing.com/submissions.fdrp
submission guidelines. We pay for accepted subamssiNet profits from “Voices of” will be donated t
The Healing Projedtttp://www.thehealingproject.org/main.htlnonprofit organization. An excellent
opportunity for exposure, as well as the chanaedke a positive impact on the community.

Heliotrope

http://www.heliotro pemag.com

Heliotrope Magazine is looking for exceptional et that does not exceed 5,000 words. We are mos
interested in Science Fiction, Fantasy, Mysteryldador. If your story is somewhere in betweensor i

something you can't label - we are interestedan &ls well. We pay 10 cents a word for fiction. iawpt




will be made upon publication and in U.S. currency.
Submission Guidelinesittp://www.heliotro pemag.com/ node/2

Brio Magazine

http://www.briomag. com/

Seeking short fiction up to 2,000 words to suihtaged girls. Romance stories, sibling rivalry and
situations faced daily by teen girls are especiatjcomed. Brio's target audience is teenaged fgom
12-15 and Brio & Beyond's target audience is otdenaged girls from 16-19.

Both Brio and Brio & Beyond pay between 15 and 86ts per word on acceptance.

Submission Guidelines: (downloadabitédp://www.family. org/sharedassets /correspondéence
pdfs/Generalinfo rmation/Brio_ Writers_Guidelin .

A Cup of Comfort for New Mothers

Few experiences bring forth as many anxietiesshigs, challenges, wonders, and changes as havin
baby—whether it's your first child or fifth, yourrth child or adopted child. And nothing is as
miraculous as giving birth to or witnessing thdlbif your baby. This heartwarming anthology wil b
filled with birth stories and newborn homecomingrets as well as a wide range of stories about the
various experiences, emotions, and concerns ingalvadding a new baby to one’s life and family.
Potential topics include but are not limited torsing (or not), caring for a newborn, bonding/fadfiin
love with infant, lack of sleep, relationship wipouse, how siblings respond, returning to work,
balancing responsibilities, post-partum depresseli,transformation, unexpected joys, life lessons
small miracles, etc. The majority of the storiefi e about birth children, but the book will likel
include a couple adoptive stories as well. Likewrsest of the stories will be written from the new
mother’s perspective, but we are open to includirigw stories written from the spouse’s or a véoge
family member’s perspective. All stories will belifimg and positive, no matter how difficult the
situation portrayed in the story might be. We dowant stories that simply recount misfortunes and
sorrows and that do not clearly reveal a positive@me or redeeming result (silver lining).
Submission deadline: April 1, 2008

$500 grand prize; $100 each, all other publishedest; plus copy of book

A Cup of Comfort for Adoptive Families

The primary purpose of this book is to celebraipéige families and to recognize the extraordiremg
challenging experiences that are unique to “chaebéddren” and their families. We are most interdste
stories written by adult adoptive children and tleeloptive parents and siblings, but the book a#b
likely include some stories written by membershef éxtended adoptive family (grandparent, aunt&n
cousin), close friends of the adoptive family (gedparent), and birth family members. Virtuallyan
topic relevant to adopted children and their ad@ppiarents is acceptable—as long as it is authentic
positive, insightful, and uplifting or inspiring. o not want heartbreaking stories about adoptive
parents or birth families that regret the adoptibtiere is a place for stories of that ilk, but ik is not
that place. All of the stories in this collectiomsh show a positive aspect of adoption and musgbri
comfort or joy or inspiration to those who havemeadopted and/or to the families who adopted them
no matter how difficult the experience and emotipodrayed in the story might be.

Submission deadline: June 15, 2008

$500 grand prize; $100 each, all other publishedest; plus copy of book

Chicken Soup for the Soul

PAY: $200

Stories must be true (non-fiction), written in fiperson, and 1,000 words or less. Stories shoakkem
readers laugh, cry or sigh, and be positive, usaleand non-controversial. Also, the "point" or
"message" should be evident without preaching. $¢ays, commentaries, tributes, philosophical or
biographical pieces will be accepted. Please tefether Chicken Soup books to better understand o
story-telling style. You may submit more than ota\s For each story selected, a 50-word biography
will be included about the contributor and a pesiais fee of $200 per story will be paid within 38yd
upon publication.

- Baking With Kids
A collection of stories and recipes that bring beméd memories and experiences of the baking
experiences you had as a young child. The deadéteefor story submissions is December 31, 2008.

©

- Cat Lover's Soul: Raining Cats!




Another wonderful collection of stories celebratoags as family. The deadline date for story
submissions is December 31, 2008.

- Celebrating Life's Most Embarrassing Moments

We have all been involved in embarrassing situatidfou know - something happens to you and you
want to disappear! This collection of funny and egibtrue stories will make you realize that it'sipko
laugh at yourself! The deadline for story submigsiis December 31, 2008.

- Life Lessons for Expectant Mothers

If you are an expectant mother, your life if abtmithange! These lessons and stories will inspoeen
to learn and to celebrate the joys and challenfbsing an expectant mother. The deadline datsttoy
submissions is December 31, 2008.

http://www.chickensoup.com/form.asp?cid=possible@kso

Junior Baseball
PAY: $.20/word
JUNIOR BASEBALL addresses the needs and interdgtseo/outh baseball player, parent, and coack
Covering the 7 to 17-year old age range (with emsjghan the 10-14 year old experience), Junior
Baseball is the magazine for the kids who playgde. Youth baseball becomes a way of life foreha
families involved, and the family aspect is empbedj along with such wholesome values as
sportsmanship, teamwork, pride, responsibility, sespect for others.
http://www.juniorbaseball.com/moreinfo/writersgulides.shtml

Listen Magazine
PAY: $50 - $150
A magazine primarily aimed at teenagers, but sooumger and many older readers are subscribers &
well. It encourages development of good habitskagh ideals of physical, social, and mental hedtth.
bases its editorial philosophy of primary drug @mion on total abstinence from tobacco, alcohud, a
other drugs. Because it is used extensively iniptiigh school classes, it does not accept artahes
stories with overt religious emphasis.

http://www.listenmagazine.org/article.php?id=17

Guideposts
http://www.guidepostsmag.com/writers_guidelines.asp
Full-length manuscripts (750-1,500 words): $2580®& occasionally higher. Shorter manuscripts (25

Prayer Can Do," and heavenly encounters such asMsterious Ways," "Angels Among Us" and
"Divine Touch." Guideposts® magazine is a monthipirational, interfaith, nonprofit publication
written by people from all walks of life. Its arfés present tested methods for developing courage,
strength and positive attitudes through faith irdGOur writers express viewpoints from a variety of
Protestant, Catholic and Jewish faith experiences.

Lorian Hemingway Short Story Competition
http://www.shortstorycompetition.com/

$12 ENTRY FEE

The first-place winner will receive $1,000 in casile the second- and third-place winners willaige
$500 each. Created to support and encourage tresedf writers who have not yet achieved major-
market success. To be eligible for the 2008 cortipetistories must be original unpublished fiction,
typed and double-spaced, and they may not exc8@@ 3yords in length. There are no theme
restrictions. Deadline May 1, 2008 for $12 entrg.®17 for each story postmarked from May 2 up
to and including May 15. Entries postmarked aftetyM5, 2008, will not be accepted. Winners will be
announced at the end of July 2008 in Key West,idorAll entrants will receive a letter from Lorian
Hemingway and a list of winners, either via regutail or e-mail, by October 1, 2008.

Paramount Publishing's 9th Annual Short Story Compdéition 2008
Deadline: 30 May 2008
Entry Fee - Only AUD$10.00 per entry

750 words): $100 - $250. Short features and filjarsler 250 words): $25 - $100. These include "Whal

just
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Theme - Open. Length - 2,000. Prizes - 1st $350 $4175 & 3rd $100 (AUD). Entry form at




http://www.writingaustralia.com/comp.htrfilpen to entrants worldwide - submit via email.

Family Circle 2008 fiction writing contest

The March Family Circle magazine has the winnimgies from the 2007 fiction contest and an
announcement of the 2008 contest. The grand [i&50 and publication in the magazine. Contest
begins March 1, 2008 and goes through August 308.2Dhe

online link for official rules ihttp://www.familycircle.com/fiction

Tom Howard/John H. Reid Short Story Contest

Sixteenth year. Fourteen cash prizes totaling $b,26p prize $2,000. Seeks short stories, essays an
other works of prose, up to 5,000 words. Winnintgiea published online. Both published and
unpublished work accepted.

Fee per entry is $12payable to Winning Writers.

Deadline: March 31.

Judges: J.H. Reid, D.C. Konrad. Submit online oit tna\inning Writers, Attn: Tom Howard Short
Story Contest, 351 Pleasant Street, PMB 222, Nomien, MA 01060. Winning Writers is proud to be
one of "101 Best Websites for Writers" (Writer'gBst, 2005-2007).

More informationwww.winningwriters.com/tomstory

Steal From the Best Contest

http://www.hazelst.com/contest/stealfromthebestitphp

ENTRY FEE

$10 for up to two submissions.

$15 for three to five submissions

Short stories only. First place: $750, Second p#csO, Third place $75, 17 Fourth places $25 each.

We've chosen some of our favorite lines from oupfdie movies. Each submission must contain one
the seven phrases listed at the web site. Eachissiommust be between 800 and 2,500 words long.
Deadline: March 15, 2008.

Writer's Digest Annual Writing Competition
Deadline: May 15, 2008
Writer's Digest is now accepting entries in itsh7&nhnual Writing Competition. There will be 1,001

winners and more than $30,000 in cash and prizgs winners will be listed in the December 2008 és$

of Writer's Digest.
http://www.writersdigest.com/contests/annual/77th/

River Walk Journal Fiction and Essay Contest

http://www.riverwalkjournal.org/contest2.html

$10 ENTRY FEE

Deadline March 31, 2008

Fiction - Short stories up to 15 pages double-spalde erotica or genre fiction. Essay - Short peaso
essays up to 15 pages double-spaced. No erotisapkice in each category will receive $500, & nif
RWJ shirt, a cool RWJ mug, and publication of thening entry and an interview in the "awards"
edition of the journal. Second place in each categall get a nifty RWJ shirt, a cool RWJ mug, and
publication of the winning entry in the "awards'ltezh of the journal. Third place in each categaiiil
get a cool RWJ mug and publication in the "awasghtion of the journal.

Writer's Digest Self-Published Book Awards

Deadline: May 1, 2008

Writer's Digest is searching for the best self-mhad books of the past few years. Whether
you're a professional writer, part-time freelancera self-starting student, here's your chance
enter the only competition exclusively for self-fisbed books! More than $15,000 in prizes.
http://www.writersdigest.com/contests/self publchiasp

Life in the USA Essay Contest

http://www.lifeintheusa.com/contest.htm

NO ENTRY FEE

Contest will end either June 30, 2008 or on thdipation of 100 new articles, whichever comes lagdr
the close of the contest, an independent paneldofgs will choose the best articles based on guatlit

D

writing and relevance to an understanding of Anaarilife. A first prize of $500 will be awarded, plu

Df

to




five $100 second place prizes. Individual writel@ymwvin at most a single prize, the highest for \whic
they are chosen by the panel. Life In The USA needsions and articles on any area of American life

that could use some explaining to someone comong &nother country or culture (or to a young persc

just starting out). We need articles explainingphéet business and civic associations, servicesglub
charities, and other organizations play in AmerittEn We could also use articles explaining Amanc
geographical regions, major cities, and industN&3TE: all submissions considered for listing on the
web site, without compensation unless chosen taavgnze in the contest. Basically, a submissioaraf
article gives you a six percent chance of winnirgiae, unless more than one article is acceptéden
100.

Spring Time Poetry Contest

Deadline: April 30, 2008

The Ontario Poetry Society invites entries of upld poems (36 lines max). First prize: $50. Erfés.
$5 for up to 3 poems; $1 per additional poem.
http://www.theontariopoetrysociety.ca/Springtimeptast. html

WD Popular Fiction Awards
Deadline: November 3, 2008
The WD Popular Fiction Awards is now accepting iestrCompete and win is 5 categories including

Romance, Mystery/Crime Fiction, Sci-Fi/Fantasy,illéwSuspence and Horror. Winners are announag

in the August 2009 issue.
http://www.writersdigest.com/contests/popfictionlax.asp

Cape Cod Poetry Contest

http://www.cultural-center.org/poetry-competitioth

$15 ENTRY FEE

A National Prize of $1,000 will be awarded for agle, unpublished poem. All U.S. poets are eligible
Regional Prize of $250 will be awarded for a singlgpublished poem by a resident of Cape Cod,
antucket, or Martha's Vineyard. All Cape and Istapdets are also eligible for the National Award.
Deadline January 15, 2008. The Cultural Centein®te right to arrange for publication of the mimg
entries in a local periodical, to be determinede Winning entries will be displayed in the Grealllda
the Cultural Center for one year. The names ofutimmers will be posted on the Cultural Center's web
site by April, 2008.

Paul Gruchow Essay Contest

http://www.writersrisingup.org/submissions.html

ENTRY FEE $5

Theme: To Love the World: Writing about World, Cormmity & Environment. Deadline April 8, 2008.
3,000 words or less. One essay only per persor2 $48h Prize, first publication

on web site, author owns all rights.

Mysterical-E and The Muse Online Writer's Conferene are sponsoring A Contest.

Here's the deal:

Mayhem and Murder at a Writer's Confab

You decide when and where the conference is tgiexcge, even an online conference if you like.
Conferences are filled with a variety of potentiaih... victims...A fan? A rare book dealer? An

autograph collector? A writer? An agent? An editdr@nference organizer? The keynote speaker? A

server at a conference dinner? A room service @oyfle other hotel employee?

Is the murder connected to some other crime?

DETAILS:

Length: up to 10,000 words

DEADLINE: May 15, 2008

SUBMIT TO; joede@mystericale. coRPlace MUSE CONTEST on the subject heading andmitte
body of your cover/submission.Winners will be anmoed/published in the Summer 2008 issue. Staffi
Mysterical-E and of the Muse Online Writer's Coefeze and their families are prohibited from
submitting work to this contest.

n #

Grants:
The John Carter Brown Library
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http://www.brown.edu/Facilities/John_Carter_Browibriary/pages/fr_resfellow2.html

Will award approximately thirty Research Fellowshipr the year June 1, 2008 - June 30, 2009.
Sponsorship of research at the John Carter Brobraty is reserved exclusively for scholars whose
work is centered on the colonial history of the Aitees, North and South, including all aspects ef th
European, African, and Native American involvem@egular John Carter Brown Library Fellowships
are available for periods of two to four months aady a stipend of $2,000 per month. These
Fellowships are open to Americans and foreign nat®who are engaged in pre- or post-doctoral, or
independent, research.

Long-Term Fellowships are for five to ten monthstifva stipend of $4,000 per month). The term for
these Fellowships will typically begin between Jdrend July 15 or between January 15 and March ]
Applicants for NEH Long-Term Fellowships must be étinan citizens or have been resident in the
United States for the three years immediately mhiecethe application deadline. Graduate studerds a
not eligible for Long-Term Fellowships.

Conferences:

The Nebraska Summer Writers’ Conference

Turn One Week of Inspiration Into A Year of Faniag¥riting at the Nebraska Summer Writers’
Conference you'll enjoy energizing interaction witther writers. But that won’t stop when the
conference ends. Our year-long “virtual confereria®ps going with exclusive access to Internet-dbas
writer resources, support and discussion boards.

June 14th - 20th, 2008

Novels, nonfiction, screenwriting, poetry & more

Weekend and week-long curriculum options

Learn from successful writers, agents and editors

Cocktail reception and student/faculty mixers

Click hereto get conference updates AND the excluglwector's Newslettefrom award-winning
author Timothy Schaffert with writing tips, FAQgjzes and more!

Nebraska Summer Writers' Conference

Department of English

Lincoln, Nebraska 68588-0333

(402) 472-3067

nswc@unl.edu

Black Writers Reunion & Conferenceis coming toTampa, Florida, June 19-21, 2008with workshops$

being presented June 20-21.which helps aspirirgfiges freelance, techrat; proposal, and other writer
to launch or further their writing/writing-relatedreers. Proposals are still welcomed on any twpic
interest to the writing community, but particuladgcourage proposals on writing careers and writing
related businesses that introduce participantseaiverse opportunities available to themdyel/creativg
writing as professional writers and writing servigreviders in addition to creative writing and gabing.
For more information about the Black Writers Remn8oConference, visitvww.blackwriters.org

Workshops:

How to Beat Writer's Block - and Have Fun Writing from Now On!

Have you ever wanted to shut out your pesky Inréic@nd just enjoy the pure creativity of writfhdt's
easier than you think - once you know how. Presebyea best-selling author of more than 30 pubtish
novels, Holly Lisle will guide you through breakiigriter's Block, re-connecting with your Muse, lear
to get past what was stalling you in the first placd enjoy writing again.

Click Here for your course and your bonuséstp://tinyurl. com/26uy95

Write a Mystery Novel

Conducted by a best-selling author, now you camleawrite your mystery novel so that editors idg
for more. Includes one-on-one feedback and privase-group for feedback. Be quick!
http://www.fictionf actor.com/ mystery.html
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Thriller Writing Course

1%




Learn how some of the masters of the modern thgke readers' spines tingling. Masters like John
Grisham, Dan Brown Michael Crichton, James PaterBatricia Cornwell and more. Join our thriller
course today and get your thriller career up amdging. http://www.fictionf actor.com/ thriller. html

Romance Writing Course
Increase your chances of writing a great romancaus@ipt and having it accepted for publicationnJo
our romance course today and launch your romanitiegvcareerhttp://romance. fictionfactor.
com/course. htm (this link will take you to Romance Factor)

Write Any Book in Under 28 Days
Best Selling Author Nick Daws has written 30 book8 years. He can show you how too! Click here
more detailshttp://www.fictionf actor.com/ bookstore/ 28daysuiht

The Institute of Children’s Literature has offered the premier writing course, books, amegwslettef
to adults interested in learning how to write amdghblished for children and teens.
Visit their websitehttp://www.institutechildrenslit.com/index.htm

Carolyn Howard-Johnsonwill be sharing with the nation's humor writersaamin the spring of 2008 at
Dayton University'€€rma Bombeck Writers' Workshop. She will speak twice at the Kennedy Union
campushttp://www.humorwriters.org/

The Highlights Foundation is accepting registrations for their"2Annual Writers Workshop,
Chautauqua, NY, July 12-19, 2008. For more inforomatplease call (570) 253-1192 or e-mail
contact@HighlightsFoundation.org or visiighlightsFoundation.orgChautauqua is one of those
transformative writing experiences. Registratiohinmsted, so get your reservation in soon.

Orange County's SCBWIis having their annual retreat at South Coast WiResort and Spa in
Temecula, California, on March 28, 29, and 30, 2@@&ests include Stacy Cantor, Associate Editor
with Walker & Co., Nancy Conescu, Associate Editdih Little Brown, Melissa Manlove, Assistant

Editor with Chronicle, bestselling author Ellen Hoys, award-winning author and actress Davida Will$

Hurwin, award-winning picturebook author Merrily tfer, best selling author Q.L. Pierce, and Cybil
Award nominee, Jacqueline Sullivan. Visitp://www.scbwisocal.orfpr details.

Hero Journey Workshop

Good stories grow into enduring works when theytarié on the hero journey. Learn how you can
incorporate into your writing the basics of thisagoful plot structure. The Hero Journey Workbook
includes exercises and guided writing assignmenkelp fledgling stories become unforgettably
powerful. Order the $10 workbook.

Gwynne Spencer, PO Box 525, Monmouth, OR 97361

For information, e-mailgwynnespencer@aol.com

Critique Services:

VS Grenier’s critique service Do you have a wonderful story, but need a seqamdof eyes to look it
over? She’s here to help. She will look for grammspelling, setting, plot, character developmang
much more. Critiques are designed to help us bedmtter writers. Visit her website for more
information:www.vsgrenier.com

Stories for Children Magazineposts children’s book reviews on its website. Ttioes will review
your book, post their review on the website anadisgnu a copy for your use. All books are donated tg
local children’s library. For more information wisittp://storiesforchildren.tripod.com

The New Book Reviews a service of Sharing with Writers Newsletted &uthors’ Coalition. It allows

authors to get more exposure from their favoriteen® and reviewers a chance to have more readers|$

their reviews—with links, of course. Please chdukduidelines on the blog site at
www. TheNewBookReview.blogspot.cofhis has been popular so please allow some tefed your
review will be posted.
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Query Tracker

. Searchable database of Literary Agents

. Keep logs of your query and manuscript submission

. View and share statistics about Literary Agents

Free and easy to use. Get your free Query Trackenidad today! Click here for more details:
http://QueryTracker .net

The Authors Desk is the Website of Jozette Aarath@, freelance writer, editor and publisher of
DeSilva's News - - atool writers rely on to inébeir creative needs. Offering free promotioralio
subscribers, free courses, writers resources and. i8@n up today:
http://www.theauthorsdesk.net

Are you using www.booktour.com to let people in you r area know where you'll
be signing and speaking? You can find my appearance s there but also
appearances of some the nation's most well - known authors. You can also sign
up to be notified of appearances happening in your town.

Most of our tips come from Carolyn Howard Johnsdiesvsletter to subscribe visit:
http://www.authorsden.com/visit/msgboardpost.asihaiad=1713

Advertise in SFC Newsletter for Writers and on Stor  ies for Children Magazine!

Advertising in our newsletter is easy. All we need is your company logo, a link to your
website, and a 25 word text ad to place with the lo  go.

We'll contact you after we receive your payment for your advertising information. If you
have any questions, please contact the VS Grenier a  t: storiesforchildren@vsgrenier.com

Rates:

3 months $15 (US funds)

6 months $25 (US Funds)
12 months $45 (US Funds)

Visit http://storiesforchildren.tripod.cofr more information.
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If you do not care to receive this newsletter, unsu bscribe at
storiesforchildren@vsgrenier.com Include "Unsubscribe" in the subject line.
4 $67

HELP SUPPORT SFC NEWSLETTER FOR WRITERS!
You can give $2 or more to help me keep this freggtetter going!
Pay Pal and Credit Cards &ttps://www.paypal.com/cgi-bin/webscr
or Mail your contribution to:
SFC Néatter for Writers
54 E4S0 South

lvins UBR738
* Checks payable to: VS Grenier-Stories for Chifdre

Visit us online at; 's@@




Please nominate “SFC Newsletter for Writers” for Wiiter's Digest's 101 Best Newsletters for Writers.
Send an e-mail towritersdig@fwpubs.comwith subject line, "101 Best Newsletters for Authes” and
let them know what this newsletter does for you!




