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I keep hoping with summer in the air I’ll have time to relax. But it seems I’m more busy than I 
was over the school year. Both my kids are doing summer homeschooling. I’m enjoying the 
time with them, but it does cut into my writing time. I’ve also been working on the new Stories 
for Children Magazine site which debuted this June at http://storiesforchildrenmagazine.org. 
Stop on by and let the SFC Team know what you think of our new site. We’re still working on 
getting all our archives up, but the June 2008 issue is up with lots of fun links. 
 
Out of all the things I’ve been working on, this newsletter was one of the best parts. Each article 
is packed with fun and informative information. We have lots of workshops going on, 
conferences, and writing markets to share. And now to all the wonderful articles in SFC 
newsletter this month.  
 
In the Beginning—I share with you one of my first articles for this newsletter. Its message is 
timeless . . . How to write for children. In My Office— Mindy Phillips Lawrence shares with us 
a few words about character development. In You’re Published—We all want to one day be 
invited to Oprah’s show to talk about our books, but is it really all that? Hear what Carolyn 
Howard-Johnson has to say about playing the Oprah game. In The Writing Life—A Tale of 
Two Synopses by Hilari Bell. In this new article Hilari shares with us two of her synopses that 
sold her books and why they sold. And in Let It All Out!—What happened to cartoons? Bill 
Bugess shares his insight on how children’s cartoons just aren’t what they used to be when some 
of us were growing up. 
 
Also, don’t forget to check out Contest Row, Market Place, and Writer’s Help. There’s a lot of 
information in this newsletter so take your time to make sure you don’t miss anything.  
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SFC Newsletter for Writers is always looking for articles to help colleagues improve their 
writing, to inspire, and anything else involving the craft of writing or illustrating. We invite you 
to share your experiences with us and your fellow writers and illustrators. Submission 
guidelines can be found here: http://vsgrenier.com/submissionguidelines.aspx 
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Writing for Children 
By: VS Grenier 

Now that you’ve decided to write for children you’re not sure what steps you need to take. 
You have a great idea for a picture book, magazine article, or short story. But how do you 
make sure your story will grab those young readers?   

Here are a few tips to help you make that story the best it can be. 

Characters: 

Kids like to experience what the POV character (point of view character) is feeling, seeing, 
smelling, and doing. For example, when a young reader sits down to read J.K. Rowling’s 
books about Harry Potter, they are sitting with Harry on his broomstick trying to catch the 
golden snitch. 

In a good story, readers find themselves in the world of the POV character. They want to 
become friends and companions to the POV character. A most effective way to help readers 



see a character is to let them into the mind of that character. In the past, most children’s stories 
had a single point of view which allowed readers to bond with the POV character. Nowadays, 
a lot of children’s stories have multiple POV characters. This is a difficult skill to master so 
it’s best to stay with a single POV character in the beginning. 

With a single POV character your reader can feel what the character feels and shares his or her 
thoughts. This allows the friendship to bond character to reader. With this in mind, you’ll need 
to make your POV character likable. Sure, he or she will need flaws, your young readers are 
well aware of their own shortcomings and will relate better to an equally flawed character. Just 
don’t get carried away. It’s best to have your character “accidentally” do something wrong 
instead of deliberately choosing to. 

Satisfying the Reader:   

Believe it or not, kids love to read. You just have to know what they want to read. The key is 
to make your POV character a child who succeeds. In doing this, your reader feels empowered 
when the hero triumphs. Why is that? Because in the real world children are small, weak, and 
unskilled to accomplish these tasks.   

But in fiction kids can be brave and overcome the wilderness laid before them, as in Katherine 
Paterson’s Bridge to Terabithia.  Kids can solve mysteries, fight or outwit the villains, win a 
contest, or anything else our world of ink can take them. In the end kids get a thrill and are 
satisfied when they read how other children like them solve their own problems. In this way 
kids gain confidence in themselves. Just make sure to match the age of your POV character 
with that of your reader. 

Not Dumb—Just Inexperienced: 

Adults know more about the world than kids do, but don’t let inexperience make you write 
down to your readers. Having less experience and less knowledge doesn’t mean stupid.  
Children want to read from where they are now into new areas of learning. It’s your job not to 
suggest a child’s knowledge. Suppose a child has never ridden a bike. How can you explain it 
in a way the reader understands without being talked down to? Or how about a child who has 
never been to a baseball game? Look at this opening: 

1. Jack walked to the plate. He wildly swings at the first pitch. Strike one. Strike two. 
Will he connect on the third one?  It’s a miracle!  He walloped it out of the park. 
Running for home he says, “I’m a champ!” 

 All the words these words have more than one meaning—plate, strike, park, and home.  
Adults have a broad understanding and enjoy the challenge making sense of the clues. But 
children with fewer references at hand will look at this as a puzzle, hoping that halfway 
through the page they can solve it and then go back to put action with character and setting.  
But what happens if they can’t figure it out? They’ll put the story down and move on to 
something else. So clarify: 

2. Jack walked to home plate at the Little League Baseball Championships. 

With this framework your reader can envision the ball field, see Jack standing at home plate 
and then can picture the story as it unfolds. 

Now You’re Ready to Write: 



Writing for children and teens isn’t easy. With insight into the minds of these curious readers, 
you’ll understand what makes them “tick,” and you’ll be able to satisfy their needs. Now get 
started. Write that wonderful, warm and satisfying story. After all you have the best audience. 
�
�
����  VS Grenier, Founder & Editor-in-Chief of SFC, started writing for children’s magazines a year after the 
birth of her daughter when she quit working to stay home and raise a family. She loves writing books, articles, 
and short stories for children and teens, finding that it keeps her young. Grenier even dresses up for Halloween 
and still believes in Santa Claus. Grenier is currently finishing a writing course with the Institute of Children’s 
Literature and is a member of SCBWI, Authors’ Coalition, and Musing Our Children. A California girl at heart, 
VS Grenier currently lives in Utah with her husband, their two kids, and the family’s two big fat cats, Mr. Q and 
Speed Bump. Published works have appeared in: Fandangle Magazine, Storybox On-Line, Vision: A Resource 
for Writers, Kid Magazine for Writers, SFC Newsletter for Writers, Stories for Children Magazine, Pack-O-Fun 
Magazine, and E-zines In the Classroom: A Resource Guide for Teachers.  
Contact VS Grenier at: VSGrenier@storiesforchildrenmagazine.org 
Websites:  

Children and Teen Author http://vsgrenier.com 
Editor, Stories for Children Magazine http://storiesforchildrenmagazine.org 

VS Grenier My Space page http://www.myspace.com/vsgrenier 
Writing for Children and Teens http://www.squidoo.com/writingforchildrenandteens/�  

��������� �

Character Development 
By: Mindy Phillips Lawrence 

 
When you are trying to make your characters real, start with a list of their attributes (like 
where did they come from? What is their background? What do they look like? What faith did 
they grow up believing?). Get as detailed as possible. Although you might not use all the 
information, it’s good to have everything down about that “person.” Do this for each of your 
main characters and any others that might be beneficial to your writing plan. 
  
Your characters are REAL to YOU. Take time to visit with them and figure out how they 
express themselves. Take a mental walk with them and get to know them better. 
 
 
Bio: Mindy Phillips Lawrence is publicist and literary agent for Dr. Dan 
Skelton and representative for the fiction work of Bev Walton - Porter 
www.freewebs.com/mplcreative. She is in the process of researching a novel 
titled Alone is Where We Begin. 
 
(An excerpt from Sharing with Writers )"To subscribe to 'Sharing with Writers' send an email to 
HoJoNews@aol.com with 'Subscribe' in the subject line." 
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The Oprah Game: Must We Play by Their Rules? Must We Play at All? 

By: Carolyn Howard-Johnson 

 
One of my longtime favorite authors is Leora Skolkin Smith, author of Edges, O Israel, O 
Palestine! This year she contacted me because she was going to be on the west coast and 
wanted to participate in our Authors' Coalition  promotional CD program and booth at the LA 
Times/UCLA fair.  
 



I coach our participating authors on making the most of their appearances. That includes 
suggestions that they send out media releases, invitations, etc. It also includes the advice that 
authors make the most of their strengths. Leora happens to be mentored and edited by the 
venerated literary writer, Grace Paley, and published by that fine writer's own Glad Day 
Books. Those are definite pluses that Leora should utilize on her own behalf for it fits with her 
branding as a serious literary writer. Who would have guessed that such advice could get 
Leora into hot water? Further, who would have guessed that by doing so, the underbelly of the 
Oprah book selection process would be revealed? Perhaps this is part of what Jonathan 
Franzen objected to just before Oprah closed down her book club operation a couple of years 
ago. 
 
Leora says, "Before the LA Times Festival of Books, (as everyone should and did) I sent out 
press releases. I used Grace Paley, my publisher and editor, on my subject line because I have 
Grace's COMPLETE permission to do so and because I knew Oprah and her major media 
hounds are ONLY impressed with big names. It [became] a distasteful and utterly degrading 
experience and I wish I could bring more attention to the corporation Oprah Winfrey is. Get 
people to recognize her falseness. 
 
This was the horrible response I got to this press release from Amy Gross, the Editor-in-Chief 
of Oprah magazine. 
 
'Was this really a message from Grace Paley? I don’t think so. I think your ploy of using that 
as your subject is disrespectful and off-putting.' 
 
This hit a chord in me which played only the melody of rage, self-defense and intense despair 
that publishing has come to this. This all happened a few weeks before the O magazine had 
run a sugar-candied feature on my dearest mentor, Grace Paley, which I know Grace didn't 
even read because she thinks so little of them. And this timing stirred my anger more. Here she 
was: MY EDITOR AND PUBLISHER! I wrote them back and I cc'd their public relations 
department, their president and Oprah herself (who of course never bothered to respond).  
 
I also contacted a lawyer. After all, accusing me like this is mildly slander. 
 
Here was their final reply, not from the editor-in-chief, who owed an apology, but from O's 
publicity department. It seems obviously they feared that Grace Paley would be calling them 
herself soon. 
 
'Dear Ms. Solkin-Smith, 
 
Please accept our apologies for the misunderstanding regarding your email press release. We 
are always extremely cautious when people invoke the names of well-known personalities - as 
you can imagine, we are highly protective of Ms. Winfrey's name and feel the same way about 
our friends, including Ms. Paley. Your email did not refer to Glad Day Books until the very 
end, and so it was not immediately clear that you are in fact published by that company.  
 
Best of luck at the book festivals. 
 
Sincerely, 
Alexandra Carlin 
O, The Oprah Magazine 
_______________________________________  
Alexandra Carlin, Director of Public Relations  
Hearst Magazines 
300 West 57th Street, 41st Fl  



NY, NY 10019  
(o) 212-649-2573  
(c) 646-201-6022  
(f) 646-280-2573" 
 
Leora goes on to say, "How dare they claim Grace Paley as their friend, thereby making them 
guilty of the very thing they were accusing me of? Shameless name-dropping and exploitation 
of a famous writer. Secondly, no one seems to really be able to touch them. Too rich. 
Unreachable. Protected by so much money one can't even blink at them."  
 
I might add that Ms. Carlin appeared to ignore her editor's inattention to detail (caring enough 
to read a letter through before blasting an author?), in favor of finding a good excuse for her 
bad behavior. 
 
Leora continues: "Before this, [the Oprah office] had asked for my novel THREE times, each 
time asking me to send it by "messenger"—a cost of no less than fifty dollars a shot. They 
never wrote me back and, like a fool, eager for attention and full of naiveté, I kept sending my 
novel and paying for the messenger. 
 
"Should any other writer ever believe these people are sincere if asked to messenger their 
work, please do tell them not to fall for the Oprah game. It's a monopoly board and the only 
place an unknown writer finds herself is in jail. While Oprah gains more property on 
Boardwalk and Park Place." 
 
This brings me to a final aspect of the Oprah Affair. Many who are active in the writing 
community not only seek Oprah (and her publishing empire's team's) attention. Others seek to 
tell them how they, too, can succeed with this process—often for a fee, sometimes a hefty one. 
You may be the lucky seeker of Oprah's favor, but do you want to put yourself up for this kind 
of abuse, this kind of inconsideration for your pocketbook and your dignity? Frankly, I hope 
not.” 
 
BIO: Carolyn Howard-Johnson is the author of the award-winning This is the Place, Harkening, and Tracings. 
She is also the author of the How To Do It Frugally series including The Frugal Book Promoter: How to Do What 
Your Publisher Won’t, the winner of USA Book News' Best Professional Book 2004 and the Irwin Award and 
the soon-to-be-released The Frugal Editor: Put Your Best Book Forward to Avoid Humiliation and Ensure 
Success. The author was honored by members of the California Legislature as Woman of the Year in Arts and 
Entertainment and was named outstanding woman of the San Gabriel Valley in California for her "literary 
activism" by the Pasadena Weekly. Learn more about the author at: http://HowToDoItFrugally.com 
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A Tale of Two Synopses: More on writing a synopsis that works 
By: Hilari Bell 

 
In the winter of '01/'02 I posted a writing tip that contained all I knew about writing a synopsis.  
It neatly summarized Pam McCutcheon's five plot point method--which I still think is a brilliant 
way to get the right plot structure into your one page synopsis without overloading it. 
 
In the fall of '07 I found myself pitching (well, my agent was pitching) three books that I really 
wanted to write.  One was a two-book series with a near-future SF setting involving Native 
American mythology and magic, and another was set in an alternate world WWI dealing with 
several forms of magic and gypsies.  The settings seemed unusual enough to pique people's 
interest, the stories were strong, the characters had pretty good arcs...and every editor my agent 
pitched them to, including one I was currently working with and another that was interested in 
taking me on, turned all three proposals down flat. 



 
"Spirit quests are a turn off."  "Gypsies are never popular--you'd think they would be, but they 
never sell."  "We'd like to see something with more action, more like you've done before." 
 
Who knew?  But my Raven books would be full of action--they weren't mellow and new-agey, 
they were going to have an edgy urban-fantasy tone, only with a lying trickster/shape-shifter 
instead of vampires.  I loved these books, the main characters were talking in my head, and I 
really wanted to write them!  So, filled with desperation, I sat down and rewrote my Raven pitch 
again from scratch.  And this version sold to the first editor to whom my agent pitched it. 
 
Rereading the two versions--of both my long synopsis and my one paragraph pitch--I can see 
why the first one failed and the second succeeded.  They tell the exact same story, but there's a 
huge difference between them, so (with my editor's permission and a signed contract in hand) I 
offer them here for you to compare.  I should mention that the synopses are longer versions; this 
is the kind of synopsis you send along with the first few chapters to sell a book you haven't 
written, as opposed to the one to two page version you write to interest an agent or editor in 
taking a look at a manuscript you've already completed. 
 
But now; pitch one that didn't sell: 
 
The Raven Duet, book one: 
 
The world is slowly succumbing to an ecological catastrophe, and an anthropology student 
learns that it can only be reversed by using a Native American artifact to restore the earth's 
magical nexuses--she wasn't able to save her father from cancer, even to present in the hospice 
when he died, but, guided by a trickster spirit, maybe she can save the world.  However she is 
stopped by security at the Canadian/Alaskan border, and she must choose between failure or 
learning to let go--she learns to forgive herself, and passes her quest into other hands. 
 
 
And pitch two that sold: 
 

A century after 9/11, in a high tech, high security world where bio-terrorism threatens to 
cripple the eco-system, magic is the last thing on anyone's mind. 

 
The Raven Duet, book one: 
 
When she sees a teenage boy shape-shift into a raven, Kelsey doubts her eyes and her 

sanity.  But the stranger convinces her that he's not a stalker, and that she can save the world 
from a looming ecological catastrophe with magic.  What Raven isn't telling Kelsey is that some 
of his kind would prefer to see all humans die.  Hindered by mages who can influence both 
nature and human minds, and wanted by the law, Kelsey manages to elude Raven's enemies and 
accomplish her task until she reaches the security-intense Canada/Alaska border.  There, the 
combination of alien magic and human police proves too much for her to overcome.  Realizing 
that finishing the task is more important than who completes it, Kelsey passes her mission on to 
a Native American youth. 
 
The long synopsis that failed: 
 
The Raven Duet, Book One: 
 
Even as a child, Kelsey had a hard time passing responsibility on to others--she was finally 
kicked off the second grade soccer team because she could never bring herself to pass the ball.  
She got better at delegating minor responsibilities as the years passed, but when her father died 
of cancer, in a hospice instead of at home like he wanted, Kelsey's mother shirked her 



responsibility in a way that Kelsey cannot forgive. 
 
So when Kelsey is stalked by a crazy black-haired youth, who demands she go on a spirit quest 
to save the world from an ecological catastrophe, Kelsey's first thought is to deal with the matter 
herself.  The boy, who calls himself Raven, is so persistent she is almost ready to go to the 
police...until he shape-shifts into a raven in front of her eyes. 
 
According to Raven the DNA plague that has already destroyed half the rainforests will 
eventually spread throughout the planet, unless the fading magical nexuses of the earth are 
restored by a human.  And he has chosen Kelsey to restore the magic of western North America 
by carrying dust from a central nexus to seven magical nexus points through the Pacific 
Northwest and into Alaska. 
 
Kelsey thinks they're both crazy, but she's sufficiently convinced that he might actually be the 
Native-American trickster spirit, Raven (and she's sufficiently angry with her mother) that she 
agrees to run away and undertake the quest. 
 
In the high-tech, high security world of 2128, simply robbing the museum for the pouch of sacred 
dust would be challenging enough.  But what the trickster spirit hasn't told Kelsey is that not all 
of the spirit world believes that humanity should be allowed to survive this latest catastrophe. 
 
The spirits cannot act directly in the world, but they can influence both nature and human 
nature.  Pursued by both the authorities and a hover-bike gang who believe she dissed them by 
escaping their attempted rape, Kelsey still manages to complete her quest as far as the 
Canada/Alaska border.  But at the border checkpoint, with enemies closing in on all sides, she 
realized that the completion of the quest is more important than who completes it.  She stages a 
distraction, which implicates the bikers, and while the authorities are occupied she throws the 
medicine bag of sacred dust to a Native-American boy on the other side of the great fence.  
They're his spirits after all, surely she is leaving the quest in good hands...just as her mother left 
her father's death in the proper charge when she put him into the hospice. 
 
And version two that sold: 
 
Raven Duet, Book One: 
 

When a strange youth shape-shifts into a raven in front of her, Kelsey doubts her eyes 
and her sanity.  But once he convinces her that she's sane and he's not a stalker, Raven explains 
that saving the forests of the world from a growing agro-plague that threatens the whole planet 
is up to Kelsey.  And the first thing she has to do is to steal a pouch of "magical" dust, created by 
a shaman three hundred years ago, from the basement of the museum where it is stored. 

 
Burglary is something Kelsey wouldn't ordinarily do.  But since her mother refused to let 

her father die of cancer in his own home, placing him in a hospice instead, Kelsey is ready to 
break some laws.  Besides, Raven has mixed a handful of her father's ashes into the dust to bind 
her into the magic, and Kelsey wants them back. 

 
With the dust in their possession, Raven tells her it must now be delivered--by a human 

hand--to various magical nexus points scattered between Utah and Alaska.  What Raven isn't 
telling her is that a faction of his society wants humanity to fail and die, even if it means a 
significant weakening of the magical leys that exist in both his dimension and ours.  And Raven's 
enemies also have power in this world, both to sway nature and shift human minds. 

 
Kelsey is dubious of his whole story, but she has seen him work indisputable magic, and 

the first nexus is just over the border in Idaho.  She spins her mother a tale of going to stay with 
an aunt and sets off--and all her doubts are dispelled when she trickles a handful of dust onto the 



floor of a lava cave, and the resulting earth tremor sets off seismographs in three states.  More, 
Kelsey can sense the magic working, flooding down the leylines to heal the earth's fading 
immune system--and she suddenly realizes what a great responsibility this stranger has placed in 
her hands. 

 
Raven's enemies set a biker gang to kidnap Kelsey, and when she barely escapes, Raven 

is forced to tell her the truth.  Now that Raven knows his enemies are after her, he can use his 
own magic to defend her from the bikers, who are tracking down the prey who humiliated them 
and escaped.  And Raven does defend her, until his enemies turn human security systems against 
them. 

 
A hundred years after 9/11, security in Canada is far looser than it is in the U.S., but a 

stranger without the proper documentation is always a threat--and Raven only discovers he has 
been slipped a poison that nullifies his ability to shape-shift after he has landed in jail. 

 
Kelsey is trying to get to him without arousing the authorities' suspicion when she's 

approached by an old woman, another shape-shifter who reveals herself as one of Raven's allies, 
and who takes Kelsey to the next nexus point--where, for the first time, the touch of the catalytic 
dust has no effect. 

 
Kelsey realizes that the woman isn't Raven's ally, but one of his enemies trying to stop 

her--and that the grandmotherly villain doesn't know that Kelsey can sense the dust's effect on 
the leys.  Thanking God for the control-freak streak in her nature, which kept the pouch in 
Kelsey's hands despite the old woman's attempts to get hold of it, Kelsey escapes her new 
"guide" and goes back to the small town where she manages to slip Raven an antidote for the 
poison that blocked his ability to shape-shift out of the jail. 

 
But now the Canadian police are after the two of them, as well as the bikers, and wanted 

posters and their enemies' magic work together to stop Kelsey and Raven.  At the security-
intense Canada/Alaska border the bikers (who know that a fugitive jail-breaker won't dare go to 
the police) corner Kelsey, and she realizes that the forces allied against her are too great for her 
to overcome--just as her father's death at home was more than her mother was able to overcome. 

 
Finishing the task is more important than who completes it.  Kelsey uses the bikers to 

cause a disturbance that distracts the authorities and--giving up on trying to control life, death, 
and the universe--she throws the pouch of dust over the border to a Native American youth.  
Surely he is the right person to finish saving the world, just as the hospice caregivers were 
probably the right people to care for her father after all. 

 
(And this leads into the beginning of book two, where a pouch of magical dust lands at 

the feet of a boy of Native American heritage...who has been raised in the white culture as a city 
kid, and who has no clue what to do with it!  But that's book two.) 
 
You'll note that I managed to tell the entire story in the second version without using "spirit 
quest" or even "quest," and I also put in a few more of the plot twists--but neither of those things 
are what made the difference.  You could probably analyze it to death, counting active and 
passive verbs and things like that, but the simple fact is that one version is interesting and the 
other isn't. 
 
There are a lot of reasons for that, but I think what makes the biggest difference is that in the first 
version I'm telling the reader about the book from the author's point of view, and in the second 
version I'm telling the story from Kelsey's point of view. 
 
It probably helped that the second version was pitched to an editor I'd worked with before and 
knew well, and adding a large portion of desperation doubtless gave it another boost.  But it's the 



shift in tone and attitude that really made the difference, and I hope comparing these two 
versions will help you to bring your own synopses to life--before you hit the desperation stage! 
 
 
Bio: Hilari Bell is the author of many SF and fantasy novels for children and teens, the most recent of which are The 
Last Knight and Shield of Stars.  Her previous writing tips can be found on her website, www.hilaribell.net 
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Where is Scrooge McDuck Hiding at? 
By: Billy Burgess  

It seems the future of cartoons is in jeopardy. Cartoons are being replaced by pre-teen and reality 
shows, which is fine for an older audience. But what about the younger children who are too 
young for this? 

I remember watching “Garfield and Friend,” “Tiny Toon Adventures” and “Teenage Mutant 
Ninja Turtles” every Saturday morning. You can now find a new incarnation of TMNT but it’s 
not as good as the original. It seems the current trend is to remake old cartoons. Can’t the studios 
come up with any new ideas of their own? Surely, there are writers out there, like me, with lots 
of imagination, who can come up with new, exciting cartoon characters and stories for today’s 
kids -- stories you can remember generations from now. 

Not being able to sleep one night, I turned the television on and flipped through the channels. I 
ran across a cartoon on the Disney Channel. I watched only five minutes before I was disgusted. 
The story, the humor and the animation were terrible, in my humble opinion.  

After a few more nights of not sleeping, I decided to record some cartoons during the day for me 
to watch. I was shocked when I looked at the television listings and couldn’t find any of the 
cartoons that I grew up with! In fact, there were hardly any cartoons on at all. What happened to 
the creative original cartoons that I grew up with? What happened to the after-school cartoons? 

In my area, there is only the Cartoon Channel and the Disney Channel for cartoons. The Cartoon 
Channel shows some of the dumbest cartoons ever made. There is not an ounce of thought in 
them. The only two classics that are aired on the channel are “Scooby Doo” and “Tom & Jerry." 

The Disney Channel does carry some cartoons, but definitely not enough of them. They rely 
heavily on pre-teen shows. Most of the shows are spin-offs of other Disney movies. No, it is not 
an original idea. But it seems that the writers think that the audience, young and old, are not 
intelligent. The animation is done poorly, the characters are not likeable, and there is not much of 
a plot. 

I remember coming home from school and watching the Disney Afternoon shows, back in the 
late 80’s - early 90’s; shows like “Gummi Bears,” “Ducktales,” “TaleSpin,” “Chip’n Dale’s 
Rescue Rangers” and “Darkwing Duck.” Some of the characters from the shows came from 
other movies, but the shows had original stories and characters that you enjoyed watching. 
Thankfully, I have these and other cartoons on DVDs now. I prefer to watch them over and over 
again instead of the mindless material that they are putting on the screens these days.  

Maybe I should team up with Scrooge McDuck to help me write some new adventures from 
some of these classic cartoons I grew up with. I had so much fun as a kid imagining some of 
these characters were my playmates. We had so many great adventures together. You never 
know, perhaps, one day I could write continuing adventures of these cartoon characters I grew up 
with. 

BIO: Billy Burgess lives in Missouri and has been writing since he was a child. He just got 



notification that his article, You Never Forget Your First Rejection, will be published in an 
upcoming issue of Once Upon A Time Magazine.  Billy is a cartoon aficionado - of cartoons 
from the ‘80s such as Duck Tales, Teenage Mutant Ninja Turtles, etc. Billy hopes to write better 
cartoons for television some day. Billy is a collector of anything of Garfield. Billy has a habit of 
keeping every book that he reads, and now has his own personal library. He can be reached at 
billyburgess20@hotmail.com 
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Ultimate Anthology Series 
Pay: $200 per story and/or photo published, payable upon publication 
Get potential exposure in a series of books from a publisher with a track record for bestsellers. E-
mail us your contact information to be placed on our callout list. E-mail: 
info@ultimatehcibooks.com Titles Under Development: 
The Ultimate Christmas  
The Ultimate Mom  
The Ultimate Teacher  
The Ultimate Golfer  
The Ultimate Wedding  
The Ultimate Honeymoon  
The Ultimate Home  
The Ultimate Vacation   
http://theultimatehorselover.com/ 
 
Realms of Fantasy 
Pay: various (see below) 
Realms of Fantasy, a bimonthly magazine, is a professional market for the best in fantastic short 
fiction. Stories should be no longer than 10,000 words, and can address any area in the realms of 
fantasy: heroic, contemporary, traditional, feminist, dark, light, and the ever-popular 
"unclassifiable."  
For stories under 7,500 words, rates begin at 5 cents per word for new writers and move upward 
as a writer gains recognition. For stories over 7,500 words, the rates break at 7,500 to 3 cents a 
word. Thus, a 10,000-word story by a newcomer would pay $400. Again, for established writers, 
the rates will be proportionally higher. http://www.rofmagazine.com/pages/guidelines  
 
My Light  
Pay: Nonpaying 
http://mylightmagazine.tripod.com/ 
A new Catholic-themed magazine for children to age 12. From editor, Jennifer Gladen, "I'm 
aiming for the first issue to come out in August, but could use some contributors. It is a non 
paying market as of now. I hope to change that as the magazine becomes a success. If you could 
pass this information on to your readers, I'd appreciate it. Thank you for your time." 
 
Kidz Rule USA 
Pay: Unknown 
http://www.kidzruleusa.com 
Hot Tip from a Reader: Check out this New Hampshire based magazine for 6 -  
12 year olds and their parents. It might be a good publishing opportunity.  
Submission guidelines are available on the website. 
 
Evoke Magazine 
Pay: Unknow 
A new publication written for and by Canadian youth, will soon be distributed to young 
Canadians from coast to coast.  The magazine's goal is to engage today's youth to be productive 
citizens, participate in their community, build strong relationships, reach their full potential, and 
be leaders and innovators of tomorrow.  EVOKE will feature articles on social issues, sports, 
health, technology, academic achievement, music, culture and diversity, art, gaming, fashion, 



relationships, and myths and legends. Michelle Forsyth is the publisher, and Dane Cove is the 
editor-in-chief. EVOKE accepts solicited and unsolicited articles from youth all across  
Canada. Go to http://www.evokemagazine.ca for submission guidelines. 
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Junked Fiction and Poetry  
Entry Fee: $10 
http://www.juked.com/prize/ 
Fiction: send one story per entry. There is no length requirement.  
Poetry: send up to five poems (no more than ten pages total) per entry.  
Deadline August 1, 2008.  
First prize for each genre: $500 and publication in our upcoming print issue, Junked #6. 
 
Aesthetica Creative Works Competition 
Entry Fee: £10 
http://www.aestheticamagazine.com/submission_guide.htm 
Deadline August 31, 2008. Submit up to three short stories. Word count up to 2,000 words per 
piece. Any genre considered. Submit up to 5 poems. No more than 40 lines each. Any genre  
considered. Three winners £500 each. Third category is visual art. 
 
Earth Vision Nature Writing Contest  
Entry Fee: $12  
http://www.evbooks.net/contest.htm 
The EV nature writing contest is held to support the cause of expression on the subject of nature 
and deep ecology.  Any outstanding proceeds will support the EV project.   
First prize: $500. 
Second and third prizes: $100 each. 
Two honorable mentions. 
This contest is open to any writer in English producing an original short piece of fiction, creative 
non-fiction, poetic prose, or poetry on a theme of nature, deep ecology, spiritual ecology, or any 
work that has some element of nature woven into it. Submissions can be published or 
unpublished material, length  
to range between 500 and 2,500 words per entry.  One title per entry, you can enter as many 
times as you like, new entry fee to accompany each entry. Winners will retain all rights, and will 
be invited to post their entries on the Earth Vision website. Deadline October 15, 2008. 
 
Favorite Grandparent Memory Essay Contest 
Entry Fee: unknown 
Deadline - July 1, 2008 
Sponsored by the National Association of Baby Boomer Women (www.nabbw.com) and 
GRAND Magazine (www.grandmagazine.com). Here's the contest. You have 500 words to tell 
us your favorite grandparent memory. Knock yourself out. Take us back. Who was there, what 
were you doing, how old were you, why was the event so special? Submissions should be written 
in a Word document and sent as an attachment to contest@nabbw.com with FAVORITE 
GRANDPARENT MEMORY in the subject line. PRIZE MONEY - $250.00 and F-R-E-E 
membership or renewal in the National Association of Baby Boomer Women. Plus your story 
will be published in the Our Voices section at www.boomerwomenspeak.com, and in the 
September-October issue of GRAND magazine. Please make sure to include your name, email 
address, and short (no more than 75 words) bio at the top of your entry. Men may also submit! 
(Should a man win, he can keep the $250.00 and give the free membership to www.nabbw.com 
to a boomer woman.) 
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Grants: 
POETS & WRITERS READING GRANTS 
Organizations that sponsor readings and workshops in New York State or California, or Atlanta, 
Chicago, Detroit, Houston, New Orleans, Seattle, Tucson, or Washington, D.C. may apply for 
grants to be used for writers' fees. P&W provides grants of $50-$350 for readings or spoken 
word performances, and up to $500 for workshops. (In New York State, the maximum available 
for a series of workshops is normally $1,000 [$100 per session]. In some cases, depending on the 
length of the series and the population served, the maximum may be increased to $2,500. 
Decisions on maximum grant amounts are based on the availability of funds and are made at the 
discretion of Poets & Writers.). To support as many literary events as possible, we generally 
grant no more than $1,000 to organizations in New York and California, and $500 to 
organizations in Atlanta, Chicago, Detroit, Houston, New Orleans, Seattle, Tucson, and 
Washington, D.C. during the course of our fiscal year (July 1-June 30). Published poets, fiction 
writers, creative nonfiction writers, and performance poets are eligible to receive fee payments 
from P&W. If the writer is not listed in P&W's Directory of American Poets and Writers (see 
http://www.pw.org/directory), the organization must submit a bio for the writer that includes  
verifiable publication or performance credits for the writer's original works.  
 
Conferences:  
 
League of Utah Writers 
2008 Roundup - Ogden, Utah 
September 12-13, 2008 
 
Lodging  
Ogden Marriott 
247 24th Street 
Ogden, UT, 84401 
(801) 627-1190 
Fax: (801) 394-6312 
Toll Free: 1-888-825-3163 
  
(Located in the heart of Ogden within walking distance of Historic 25th Street, restaurants and 
shopping.) Special LUW price:  $89 + tax Price good through Aug 29, 2008 or until block of 40 
rooms is booked. 
  
The Ogden Marriott has a website if you want to check out the amenities. 
www.marriott.com/hotels/hotel-information/travel/slcogogden-marriott/  
Hotel is not responsible for any dietary requests or requirements.  
 
Registration now open for the Muse Online Writers Conference  
Lea Schizas and Carolyn Howard-Johnson will be hosting their third annual Muse Online 
Writers Conference on October 13-19. The conference offers new and seasoned writers over 120 
FREE workshops each year held over the course of one week. 
  
Last year, there were close to 2,000 writers who attended from all over the world: USA, Canada, 
Mexico, Africa, England, Italy, Greece, India, New Zealand, Turkey, Australia . . . to name a 
few.  
Some of the presenters back once again this year are: 
Denise Cassino - Long Story Short Publisher 
Deron Douglas - Double Dragon Publisher 
Hope Clark - Funds For Writers Publisher 
Lillian Cauldwell - PIVTR founder 



Lynda S. Burch - Guardian Angel Publisher 
Magdelena Ball - Compulsive Reader Founder 
Margot Finke - Musings Founder 
Pauline B. Jones -  Eppie VP 
Terry Whalin - Literary Agent 
Valerie Connelly - Nightingale Press Publisher 
And I’ll be one of the new presenters this year! 
  
For more information on the Muse Online Writers Conference: 
http://www.freewebs.com/themuseonlinewritersconference/ 
  
To register as an attendee: 
http://www.freewebs.com/themuseonlinewritersconference/registration.htm 
  
 
Workshops: 
 
NEW! - How to Beat Writer's Block - and Have Fun Writing from Now On! 
Have you ever wanted to shut out your pesky Inner Critic and just enjoy the pure creativity of 
writing? It's easier than you think - once you know how. Presented by a best-selling author of 
more than 30 published novels, Holly Lisle will guide you through breaking Writer's Block, re-
connecting with your Muse, learn to get past what was stalling you in the first place and enjoy 
writing again. Click Here for your course and your bonuses!:  
 
Fantasy Writing Course 
Fantasy is all about the strange, the fantastic, the beautiful and the amazing. Here is your chance 
to delve into creating a great fantasy novel. This intensive course looks at everything from world 
building to creating races and cultures, from plotting to characterization, from questing to role 
playing – you name it, if it’s Fantasy related, we’ll be looking at it, in depth, up close and 
personal. 
 
Children's Writers Looking for Other Children's Wri ters to Meet. 
St. George SCBWI Children's Writers Get Together  
When: June 21, 2008 
Where: St. George City Library 
          Community Room A 
          88 West 100 South 
          St. George Utah 84770 
          435-634-5737 
  
Come get together with other children's writers in the Southern Utah area for some fun, 
networking, and open forum critiquing.  
  
Learn how to Set-up a Writing Business with speaker Corrie Lynne Player (freelance writer of 
multiple magazines such as Family Circle and Woman's Day, plus author of 4 published books).  
  
The open forum critique will be done with Virginia S Grenier (Editor of Stories for Children 
Magazine and freelance writer).  
  
How an open forum critique works: 
You'll send in the first two pages of your manuscript WITHOUT your name or contact 
information. Only put the title and age group you're writing for, plus whether it's a short story, 
article, or book. 
  
On June 21st at the SCBWI Southern Utah Get Together, VS Grenier will select and openly 



critique five manuscripts with everyone in the room. (This is why you don't want your name on 
it.) After the open critique the group is allowed to ask questions or give comments. 
  
VS Grenier will be willing to meet with authors whose work was not openly critiqued to discuss 
their manuscripts further. 
  
Please send your first two pages for the open critique to: 
VS Grenier 
Open SCBWI Critique 
54 East 490 South 
Ivins Utah 84738 
  
You don't need to put your name on the envelope, only your address. 
  
Cost is FREE for all SCBWI members and nonmembers. All open forum critiques are FREE and 
so are one-on-one critiques with VS Grenier. For more information contact VS Grenier at 800-
670-4416 ext. 100 or at vsgrenier@storiesforchildrenmagazine.org.  

Split Rock's Summer Workshops in creative writing, visual art, and design, take place each 
summer on the University of Minnesota's Twin Cities campus, which is located in the heart of 
one of the most culturally vibrant metropolitan areas in the country. 

Split Rock also offers retreats at the University’s Cloquet Forestry Center in northern Minnesota. 
Both locations are popular destinations because of Split Rock’s promise of intensive study with 
outstanding artists and writers from throughout the world. 

All workshops allow for significant one-to-one contact between participant and instructor. Away 
from the demands of daily life, participants revel in having the time and space to explore art 
without interruption in one of two unique environments, both of which foster hands-on learning 
and supportive artists’ communities. 

Graduate/undergraduate credit, accommodations, and scholarships are available. 

 To learn more, visit About Summer Workshops 
 
 
The Institute of Children’s Literature  has offered the premier writing course, books, and a 
newsletter to adults interested in learning how to write and be published for children and teens.                    
Visit their website: http://www.institutechildrenslit.com/index.htm 
 
The Highlights Foundation is accepting registrations for their 24th Annual Writers Workshop, 
Chautauqua, NY, July 12-19, 2008. For more information, please call (570) 253-1192 or e-mail 
contact@HighlightsFoundation.org or visit HighlightsFoundation.org. Chautauqua is one of 
those transformative writing experiences. Registration is limited, so get your reservation in soon. 
 
Advertisements 
 
Critique Services: 
VS Grenier’s critique service: Do you have a wonderful story, but need a second pair of eyes to look it 
over?  She’s here to help. She will look for grammar, spelling, setting, plot, character development, and 
much more. Critiques are designed to help us become better writers. Visit her website for more 
information: www.vsgrenier.com 
 
Need A Copyeditor?  
Cindy Sherwood is a freelance copyeditor in California. If you need help editing your manuscripts or 
other writing projects, please visit her website at www.secondsetofeyes.com or contact her at 



cwillettsherwood@yahoo.com. 
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The SFC review team, at Stories for Children Magazine, is very interested in reviewing your book. Our 
magazine site posts book reviews monthly and lists all reviewed books in our SFC Bookstore. We will 
also email you the book review for you to use with your book promotion and marketing. All books 
reviewed by the editors at Stories for Children Magazine will be donated to a local children’s library so 
that more children can enjoy your work. 
  
If you are interested in Stories for Children Magazine’s Book Review/Donation program, please 
contact SFC Book Reviewer, Wayne Walker at:  WayneWalker@storiesforchildrenmagazine.org for 
more information. 
  
Please put "BOOK REVIEW/DONATION PROGRAM" in the subject line and Mr. Walker will send you 
mailing instructions.   
 
This is a great way to get your books "out there" and help more children discover the World of Ink. 
 
Visit Stories for Children Magazine to take an adventure in the World of Ink at 
http://storiesforchildrenmagazine.org. 
 
 

 

Read, create & buy beautiful children's picture books -- all on one site -- visit BigUniverse.com today! Click Here to Visit Big 
Universe!  

 
The Reading Tub has an open survey to collect information about how people select children's books. 
Parent/grandparent/teacher/librarian/great aunts, if you select or read books with children, we'd like to 
know your process. It's a very short survey (5 minutes or less). We'll publish the results . . . which will 
have value for authors/illustrators promoting their work on our blogs 
http://www.thereadingtub.blogspot.com and http://thereadingtub.livejournal.com). 
 
Terry Doherty 
Executive Director, The Reading Tub, Inc 
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�  Distribution is sometimes a challenge for independe ntly published 

authors and small presses. PMA offers a Trade Distr ibution Program. 
You'll need to join PMA and follow their submission  process exactly if 
you'd like to work through them to get distributed.  Go to www.pma-
online.org  

�  If you want your publisher to send out review copie s, send them an 
actual address list - - a list of printed labels th at includes every 
person and their organization, name, address, zip, etc. who should 
receive the book for review. Include a cover letter  and suggest that 
the publisher put it on his letterhead and over his  own signature. Then 
all they have to do is put the book and cover lette r in the padded 
envelope and out it goes! I think there would be a much higher rate of 
follow - through if that happened . . . . if I were  a publicist, I’d 
appreciate that and I’d do something about it! Subm itted by Janet Kay 
Jensen, author of Don't You Marry the Mormon Boys w ww. janetjensen.com  

�  Are you looking for a font that will be so distinct  it becomes part of 
your branding? Check out free ones at www.1001freefonts.com  

�  Here's a social networking site for bloggers but it 's also a great 
way to research blogs with a particular theme, say for a blog tour or 



to offer to trade links: www.blogcatalog.com  
 

 
Advertise in SFC Newsletter for Writers and on Stor ies for Children Magazine! 
 
Advertising in our newsletter is easy.  All we need  is your company logo, a link to your 
website, and a 25 word text ad to place with the lo go. 
  
If you would like to place an ad or have any questi ons, please contact VS Grenier at: 
storiesforchildren@vsgrenier.com  Put “Newsletter AD” in the subject line. 
  

Rates: 
1 month $10 
3 months $30 
6 months $50 
12 months $80 
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If you do not care to receive this newsletter, unsu bscribe at  
storiesforchildren@vsgrenier.com  Include "Unsubscribe" in the subject line.   
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HELP SUPPORT SFC NEWSLETTER FOR WRITERS!                                                                

You can give $2 or more to help keep this free newsletter going! You can use PayPal and Credit 
Cards at: https://www.paypal.com/cgi-bin/webscr or Mail your contribution to: 

 
                                           SFC Newsletter for Writers 
                                           54 East 490 South 
                                           Ivins UT 84738 

 
* Checks payable to: VS Grenier-SFC Newsletter for Writers 

 

 


